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     ADAM GECZY 
 
Adam Geczy is lecturer in Sculpture, Performance and Installation at the Sydney 
College of the Arts, at the University of Sydney. 
 
Solo Exhibitions 
2008 (Forthcoming) title to be confirmed, Croxhapox, Ghent, Belgium 
  (Forthcoming) title to be confirmed, Blasthaus, San Francisco, USA 
 Video Sculptures, NOASS, National Library and corner of Barona and 
 Elizabeth Streets, Riga, Latvia 
2007 The Night Before the Son, Convento de San Francisco, Montemor-o-Novo, 
 Portugal 
   Ex Cathedra, Criterion Gallery, Hobart 
  Buried Alive, Contemporary Art Centre of South Australia, Adelaide 
2006  The House of the Man whose Two Children Hanged Themselves, 
 Queensland Centre for Photography, Brisbane 
   The Man Who Died, Gallery Tyko, Nurmes, Finland 
 Domestic Violence, Rawspace, Brisbane 
 Paris Requiem (with Peter Sculthorpe), Cité Internationale des Arts, Paris 
  Party Lines, 4th Dadao Live Art festival, Beijing 
 Koli Cantata, Nurmes Museum, Nurmes, Finland 
 Abuse of Power, Experimental Intermedia, Ghent, Belgium 
 Obituary to a Forest, Mori Gallery, Sydney 
2005 The Secret of the Trick, Criterion Gallery, Hobart 
  I HATE AUSTRALIA, Canberra Contemporary Art Space, Canberra 
 The Language of Suicide I, Barr Smith Library, the University of Adelaide 
 The Language of Suicide II, Nexus Multicultural Arts Centre, Adelaide 
2004   Grotesk II, Gallery Tyko, Nurmes, Finland 
 Landscape Heartbeat, Kolin Ryynänen, Finland 
2003  Origami: World Without Elements, Asian-Australian Arts Centre, Gallery 4A, 
 Sydney 
 Carcinoma, Threefootsquare, College of Fine Arts, UNSW 
 Get Back, Mori Gallery, Sydney 
2002  Insomnia (together with an exhibition of the works of Hannah Höch), 
 Lewers’ Bequest, Penrith Regional Gallery, Sydney 
 Human Disease, Museum of Human Disease, University of New South 
 Wales 
 
 
 



 

 

2001  Grotesk, (see also below, ‘Collaborative Exhibitions’), Festspielhaus, 
 Dresden-Hellerau 
 Der Knabentanz’/’Little Boy Dancing, Künstlerhaus Bethanien, Berlin 
 Märchen aus dem letzten Jahrhundert/Fairy Tales from the Last Century, 
 Trafo Centre for Contemporary Arts, Budapest 
 An die Freude/Ode to Joy, Goethe-Institut Inter Nationes, Sydney 
2000  The Fragility of Beauty, Mori Gallery, Sydney 
1999  Invocation and Exorcism (from the series, ‘The Terror of Art’), 200  Gertrude 
 St., Melbourne 
1998 The Origin of Satan: Lucifer, First Son of God, Gallery 4A, Sydney 
1997  Collectables, Smith and Stoneley, Brisbane 
 The Terror of Art, Mori Gallery, Sydney 
1996  Lessons in Self-Adulation, The Basement, Melbourne 
1995  Pomposity, The Basement Project, Melbourne 
1994  Colour-Blind, Tone-Deaf, The Basement, Melbourne 
 Five Kinds of Death, The Basement, Melbourne 
1991 The Wedding, First Draft West, Sydney 
 Gestell:  A Collection of Fine Drawings, W.I.N.D.O.W., Sydney 
 
Collaborative Exhibitions 
2006 Intermix (with Thomas Gerwin), Areal28, Berlin  
 Concert for Four Hands (w Mike Parr), Art Gallery of South Australia 
 What the Earth Said (w Peter Sculthorpe), Lake Macquarie City Art 
 Gallery 
2005  From a Remote, Lonely Place (Port Arthur Elegy) (with Peter Sculthorpe), 
 special exhibit at the Congress for the International Society on Thrombosis 
 and Hemostasis, Convention Centre, Darling Harbour, Sydney 
  From a Remote, Lonely Place (Port Arthur Elegy) (with Peter Sculthorpe), 
 Criterion Gallery, Hobart 
2004 A Remote, Lonely Place (with Peter Sculthorpe), Carnegie Gallery, Hobart 
 Summer Festival 
 The Mass Psychology of Fascism, Zip-a-dee-doo-dah, Zip-a-dee-ay 
 (Geczy/Parr: with Mike Parr), Monash Faculty Gallery, Melbourne; Art Gallery 
 of NSW 
2003 Film noir, politique blanche (“this, my son, is your father”) (Geczy/Parr: 
 with Mike Parr), Queensland College of Art Gallery, Griffith Artworks, 
 Brisbane 
 Film noir, politique blanche (version 3) (Geczy/Parr: with Mike Parr), 
 Perth Institute of Contemporary Art 
 Film noir, politique blanche (version 2) (Geczy/Parr: with Mike Parr), 
 Experimental Art Foundation, Adelaide 
 Film noir, politique blanche (version 1)’(Geczy/Parr: with Mike Parr), 
 Performance Space, Sydney 
2002 Dead Flow (with Thomas Gerwin), Artspace, Sydney 
2001 Entfaltung [Enfolding/Unfolding] (Rainer Dunkel, Adam Geczy, Thomas 
 Gerwin), Festspielhaus Dresden-Hellerau 
1993 Love(ly) Things 2 (with Greg Healey), Experimental Art Foundation, 
 Adelaide 
1992 Love(ly) Things (with Greg Healey), First Draft West, Sydney 
 
 
 
 
 
 



 

 

Selected Group Exhibitions 
2008  Video Logic, Museum of Contemporary Art, Sydney 
2007 Kryptonale, Berlin 
 Video Works, Experimental Intermedia, Ghent, Belgium 
2006 UnAustralia, Exhibition of Creative Online Works, part of Annual Conference 
 of the Cultural Studies Association of Australia, University of Canberra 
 Who Cares?, Agder Regional Art Centre, Norway 
 Earth Cry, Lake Macquarie City Art Gallery, Lake Macquarie, NSW 
 Klaglabor:zeit, Galerie Nord, Berlin 
 Ensemble(s), Cite Internationale des Arts, Paris 
 Single Currency, Victorian College of Arts Gallery, Melbourne 
 Group Action 2, Criterion Gallery, Hobart 
2005 Klak!05, Exhibition for sound art, Kulturbahnhof, Kassel 
 Colour(less), Lake Macquarie City Art Gallery 
 Anthology of Art (Atelier Jochen Gerz), Bundeskunsthalle, Bonn 
 The Placard Project, Mori Gallery, Sydney 
 Koli Cantata, Ahjo Art Centre, Joensuu, Finland 
 FATWHITESTRAIGHTBALDGUY (Tony Schwensen, Video works 1999-
 2005),  Performance Space, Sydney 
2004 The Anthology of Art (Atelier Jochen Gerz), Martin-Gropius-Bau,  Berlin; 
 ZKM, Karlsruhe 
 Klak! 04, Exhibition for sound art, Kulturbahnhof, Kassel 
 Groteskin Taiteen Museo/The Museum of Grotesque Art, Ahjo Art  Centre, 
 Joensuu, Finland 
 Barking Up the Wrong Tree, Carnegie Gallery, Hobart;  
 Spacement, Melbourne 
 Transborder Languages, The First Beijing Dashanzi International Art 
 Festival, China 
 Adelaide Biennial/Adelaide Festival, Art Gallery of South Australia, 
 Adelaide  
2003 Barking Up the Wrong Tree, Mori Gallery, Sydney ‘Weddinger 
 Kultursommer’, Berlin 
2002 The A4 Refugee Project, Metro Arts, Brisbane 
 Weddinger Kultursommer (with Thomas Gerwin), Berlin 
 Finalist, Gold Coast Ulrich Schubert Photographic Award, Gold Coast 
 Arts Centre 
2001 Redlands Art Prize, Mosman Art Gallery, Sydney 
1999 [no exn title] Australian Galleries/Smith and Stoneley, Brisbane 
1998 EAT!, Museum of Contemporary Art, Sydney 
 Shake, Swizzle and Twist, University of Southern Queensland, 
 Toowoomba 
 Lick Smith and Stoneley, Brisbane 
1997 BODY, The Art Gallery of New South Wales 
 Redlands Art Prize 
1996 Basement, Teststrip, Auckland 
1994 Coexistence, Artspace, Sydney  
 Generic People, The Basement, Melbourne 
1993 Adams, Kunst, Sydney 
1992 OP Art, Ars Multiplicata, Sydney 
1991 Body Without Organs, ’First Draft West, Sydney 
 Suspended Sentence, Jan Taylor Gallery, Sydney 
 
 
 
 



 

 

Education 
1997 Ph.D., Department of Art History and Theory, The University of Sydney  
1992  Honours (First Class), Art History and Theory, The University of Sydney 
1990  Bachelor of Visual Arts, Sydney College of the Arts, The University of 
 Sydney 
 
Prizes, Awards and Fellowships 
2005-6 Visual Arts Board of the Australia Council, Grant for New Work 
2002-6 Honorary Associate, Art History and Theory, The University of Sydney 
2003 Visiting Research Associate, iCINEMA Centre for Interactive Cinema 
 Research, UNSW 
 New Media Board of the Australia Council Grant for New Work 
2000 VACB of the Australia Council Grant: Artist’s Studio Fellowship at the 
 Künstlerhaus Bethanien, Berlin (see also below ‘residencies’) 
 Research Fellow, Institute for the Advancement of Research, Australian 
 Catholic University 
1998 Goethe-Institut Fellowship for Key Positions in the Arts 
1997 Harri Jones Memorial Award for Poetry, The University of Newcastle 
1993 Australian Postgraduate Research Award 
1989 The Basil and Muriel Hooper Scholarship, the Art Gallery of New South 
 Wales 
 
Residencies 
2007  ObrasArt, Herdade, Portugal 
  Tou Scene, Stavanger, Norway 
2006 Power Institute of the University of Sydney Artist’s Residency at the Cité 
 Internationale des Arts, Paris 
2006 Experimental Intermedia, Ghent, Belgium 
2005 Artist-in-Residence, Orivesi College of Art, Finland 
2005 Artist-in-Residence, John Paul College, Coffs Harbour, NSW 
2005 Gunnery Studio Residency, Artspace, Sydney, NSW Ministry for the 
 Arts 
2004 Residency at Kolin Ryynänen (Koli Cultural Centre), Finland 
2000 Artist-in-Residence, Australienzentrum, the University of Potsdam 
 Visual Art Board of the Australia Council Grant: Artist’s Studio Fellowship at 
 the Künstlerhaus Bethanien, Berlin 
 
Honoraria, Grants and Grants-in-aid 
2007  Research Travel Grant, Sydney College of the Arts, University of Sydney 
2005 Congress for the International Society on Thrombosis and Hemostasis for 
 exhibition 
2003 Art Gallery of South Australia for work/exhibition 
2001 Australian Embassy Budapest, for exhibition 
 Goethe-Institut Inter Nationes, Budapest, (in conjunction with the conference 
 on the Holocaust, March 2001), for exhibition 
2000 Australian Embassy, Berlin, for catalogue  
1999  Research Grant, School of Arts and Sciences, Australian Catholic University 
 
Joint Grants 
2005 For exhibition at Performance Space, Sydney, NSW Ministry of the Arts 
2002 Goethe-Institut Inter Nationes, Sydney, for exhibition ‘Dead Flow’, Artspace 
2001 Comprehensive support grant from the cultural body of Dresden/Saxony for 
 exhibition at the Festspielhaus, Dresden-Hellerau 
 VACB of the Australia Council Grant: Presentation and Promotion (with 
 Trafó, Centre for Contemporary Arts, Budapest) 



 

 

 
Collections 
(Component to standing exhibit) Museum of Human Disease, University of New 
South Wales 
Queensland State Library 
Blacktown City Library 
Various private collections 
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 Kleinert; Eyeline  14  essay, 'Thinking, Writing, Speaking, Representing: The 
 Gulf War’; review,  Elizabeth Pulie and Rosemary Laing 
1990 Eyeline 13 review, David Godbold 
 Agenda 14 feature, 'The Armature of Art'; Tension 23 review, Ruby 
 Davies; Photofile 31 review, Ara Koopelian; Agenda 11 feature, 'Against 
 Formalism, The Politics of Nominalism'; Eyeline 11 review,  Matt Feeney; 
 review, Nicole Mather, E.G. Pickard, Nike Savvas 
 
Publishing - other 
2006  Editorial Board, Broadsheet, Contemporary Art Centre of South Australia 
2004 Freelance Art Critic for The Australian newspaper 
2003 Editor-at-Large, Art Asia Pacific (New York) 
2001  Editor, Postwest, School of Contemporary Arts, The University of Western 
 Sydney (until 2002) 
1999 Associate Editor, Postwest, The University of Western Sydney (until 
 2001) 
 
Guest Speaker 
2007  Artist’s Talk, Tao Scene, Stavanger, Norway, (June) 
 Guest Speaker, Conversations Series, ‘What is Art?’ Museum of 
 Contemporary Art, Sydney, (March) 
2006  Guest Lecturer, Sint-Lucas Akademie for Fine Art, Ghent, Belgium, (March) 
 
 
 



 

 

2005  Convenor, On-line Forum, ‘For Fee or For Favour: Payment of Artists’ Fees’, 
 National Association of the Visual Arts (Australia, National) (October) 
  MA Course on Contemporary Art, University of Adelaide, (June) 
  Artforum Series, Canberra School of Art, Australian National University, 
 Canberra (May) 
  Video Art Forum, Queensland College of Art, Brisbane (April) 
 Education Lecture Series, Art Gallery of NSW (April) 
 2004 Focus Fest, Art Gallery of NSW (December) 
 Discussion Panel on art and pornography in conjunction with the 30th 
 Anniversary of the Australian Centre of Photography, Sydney, 
 (September) 
 Discussion Panel, Sydney Biennale, COFA, UNSW, (July) 
 Artist’s Week, Art Gallery of SA and Adelaide Festival, (February) 
 Artist’s Talk, Art Gallery of NSW, (February) 
2003 Radio National (ABC), Late Night Live (Philip Adams), Sydney, 
 (November) 
 Radio Adelaide, (Catherine Kennealy), (June) 
 Radio National (ABC) Arts Program (Bruce James), Sydney (May) 
 Re Bruce Nauman and Gary Hill exhibition, National Gallery of Australia 
 (February) 
2002  Radio National (ABC), Arts Program (Bruce James), Sydney (May) 
2000  Discussion panel for National Biography Week, The State Library of 
 New South Wales 
1997  Radio National (ABC) Arts Program, Sydney, (October) 
1990  Radio National (ABC) (Sandy McCutcheon), Hobart (January) 
 
Conference Papers/ Seminars/ Symposia 
2007  ‘Proust and Fashion’, Fashion and Fiction Conference, University of 
 Technology, Sydney 
2006  Co-convener, ‘Reframing Art: the Future of Theory’: Symposium, Artspace, 
 Sydney  
   (Invited speaker) ‘Future Forecast 06’, London University School of Art, 
 London 
2005  Forum, ‘Artists’ Fees: From Obstacle to Opportunity’, National Association of 
 the Visual Arts, ARC: Art and Craft Biennal, Brisbane 
  (October) Panel Discussion, ‘Interesting Times’, Museum of Contemporary 
 Art, Sydney 
   ‘Educating for Visual Literacy’, ‘The Art Sweatshop’ The National Association 
 for the Visual Arts and the Perth International Arts Festival, Art Gallery of 
 Western Australia 
2003 Two papers: ’Proust and Time’ and ‘Proust and Art’, In Search of Proust, 
 Australian Friends of the Bibliotheca Alexandrina, Sydney/  French 
 Government Cultural Office 
2002 Convenor of Session on New Media Arts, Art Association of Australia and NZ 
 Conference, Art Gallery of NSW 
2000 Seminar: “Art and the Body”, Albert-Ludwigs Universität, Freiburg 
1999 “Lyotard and ‘Hegel’”, The Sydney Society of Literature and Aesthetics, The 
 University of Sydney 
1998 “The Rhetoric of Restaurants”, The Aesthetics of Food, Symposium, The 
 University of Sydney 
 Member of Closing Chaired Session at the Museum of Contemporary Art, 
 Sydney, for Conference of Literature, Religion and the Arts, Australian 
 Catholic University  
1996 ‘Deleuze and the Logic of Drunkenness’, Deleuze: A Symposium, 5-7 
 December, The University of Western Australia and Murdoch University 



 

 

 
Translations 
2002 (German) Konstanze Thümmel, ‘You can’t set up a camera here!’, exn 
 cat., Artspace (ISBN 1 876017 93 7), 11-19 
2001 (German) Essay in exn cat., Der Knabentanz. Adam Geczy (see above) 
2000 (German) Essays in Requiem, exn cat., Neue Galerie Graz and John Curtin 
 Gallery, Curtin University of Technology, Perth (ISBN 1 86342 858 5), 5, 32-8 
 (German) ‘Dreamland’ by Georg Trakl in Cordite 6 & 7 
1998 (French) Five essays for the 11th Biennale of Sydney catalogue, Every 
 Day 
1997 (French) Translator and proofreader for Terry Smith ed., In Visible  Touch, 
 Modernism and Masculinity, Sydney/ Chicago U.P., 1997 
 
Employment History – University Teaching 
Summary of demonstrated areas of expertise in tertiary education:  
History/Theory  
Eighteenth and Nineteenth Century European Art 
Romanticism (literature, art, politics, design and fashion) 
Colonialism/Postcolonialism 
The Literature of Art; Style 
The German Scholastic Tradition of Art History; The History of Art History 
Literature and Art/Art and Poetry; Aesthetics; Theories of the Image 
Art Criticism/Writing about Art, Theory and Practice 
The Modernist Canon (Realism to Abstract Expressionism) 
Design and Design Theory; Graphic Art 
Modernist Architectural History and Theory; Deconstruction and Architecture 
Conceptualism; Post-Object Art; The Art/Text relationship; Postmodernity 
Contemporary Practices 
Australian Art (1770 to the present) 
Photography and Photomedia theory 
Sex/Gender issues; Psychoanalysis and Art 
Expressionist and Avant-Garde Cinema 
Experimental Film and Video Art 
Performance Art 
The History and Theory of New Media/Technological Arts/Digital Art 
Postgraduate Research Methods 
Museology/Museum Studies 
Studio Teaching 
Studio Theory 
Media Studies/New Media; Video; Installation Practice 
Printmaking (screenprinting and intaglio) 
Photography and Photomedia 
Painting and Drawing 
Professional Practice 
 
2007  (ongoing) Lecturer (full time) Sculpture, Installation and Performance, Sydney 
 College of the Arts, The University of Sydney 
1999-07Adjunct Assistant Professorship, Boston University, Sydney Internship 
 Program (Australian Art and Architecture) 
 
 
 
 
 
 



 

 

2006  Lecturer (casual) Research Methodologies, and Theories of the Object 
 (Museology and Site-specifity), Sydney College of the Arts, the University of 
 Sydney 
 Tutor, Professional Portfolio, Bachelor of Digital Media, College of Fine Arts, 
 UNSW 
 Tutor and Lecturer, Design Differences: Intercultural Asia, University of 
 Technology, Sydney 
 Guest Lecturer at UWS 
 Guest Lecturer at Dept of Art History and Theory, The University of Sydney 
2005  Lecturer (casual) Theories of the Object (Museology and Sitespecifity), 
 Sydney College of the Arts, the University of Sydney 
 Lecturer (casual) The Language of Digital Media; Professional Practice; 
 Honours Research Methods, College of Fine Arts, UNSW 
 Lecturer (casual) Modernism and the Avant-Garde, Sydney College of the 
 Arts, the University of Sydney 
2004  Honours Research Methods (all year), College of Fine Arts, UNSW  
 Lecturer (casual) Professional Practice, College of Fine Arts, UNSW 
 Lecturer and Tutor (casual), Theories of Art Practice, Sydney College of the 
 Arts, The University of Sydney 
 Lecturer (casual) Experimental Film and Video; College of Fine Arts, 
 UNSW 
 Regular First Year guest lecturer, COFA, UNSW 
 Tutor, History and Theory of Architecture, Faculty of the Built 
 Environment, UNSW  
 Postgraduate Supervisor; Honorary Associate, Art History and Theory, The 
 University of Sydney 
 Summer School (tutor and lecturer): Postwar Australian Art, The University 
 of Sydney 
2003 Adjunct Assistant Professor, MA course, Design and Cultural Theory, 
 Bond University 
 Co-lecturer, Art After 1945, Dept of Art History and Theory, University of 
 Sydney 
 Lecturer (casual), Professional Practice; BFA Honours Seminar: Research 
 Methods; Masters of Arts Administration: Writing for Different Cultures and 
 Audiences; Introduction to Modern Aesthetics; Psychoanalysis and Art; 
 Vampires, Doppelgangers and Doubles in Film; College of Fine Arts, UNSW 
 Lecturer (casual, both semesters), Studio Theory Painting, Sydney 
 College of the Arts, The University of Sydney 
 Lecturer (casual), The Art of Modern Life, School of Humanities, University of 
 Western Sydney 
2002 Lecturer level B (second semester), School of Humanities, University of 
 Western Sydney 
 Lecturer level B (first semester), Dept of Art History and Theory, The 
 University of Sydney 
2000  Assistant Lecturer, Potsdam/Berlin Summer School, University of Potsdam 
 and the University of New South Wales (July) 
1998 Lecturer level B (lvl 4 in 2001), Australian Catholic University; Art History and 
 Studio (until 2001) 
1997 (second semester) Lecturer, Australian Catholic University; Western Art 
 History review course (1st year); Printmaking Studio practice/theory 
 (first semester) Lecturer, Art History, School of Humanities and Social 
 Sciences, Charles Sturt University. (M.A. program; year 2 Art History) 
 
 
 



 

 

1996 Regular guest lecturer, First Year Art History and Theory, The University  of 
 Sydney (until 2000) 
 (second semester) Tutor, First Year Art History and Theory, The University of 
 Sydney  
 Lecturer, Continuing Education Special interest course, ‘Art and 
 Postmodernism’, The University of Sydney 
 Correspondence marker and supervisor, Charles Sturt University; MA and 
 Honours course; also marker for 1st-3rd year courses on a regular basis (until 
 1998) 
1995 Lecturer and coordinator for the University Special Admission Course, 
 Continuing Education, the Department of Art History and Theory, The 
 University of Sydney (until 1998) 
1994 Second and Third year tutor for Prof Virginia Spate, Art History and 
 Theory, The University of Sydney (until 1995) 
 (second semester) Supervisor/tutor for Hons. and M.A., Art History and 
 Theory, University of Sydney 
 Co-marker for the Honours special entry course, Art History and Theory, The 
 University of Sydney  
 
Other Academic Experience 
2007  Academic Assessor for PhD in Art and Art History for the University of 
 Melbourne 
   University Academic Training Course - Core Program: Leadership 
 Fundamentals, Sydney University Learning 
2006  Member of Research Committee, Sydney College of the Arts, the University 
 of Sydney 
2002 Researcher (Level 6), ‘The Big Picture’, National Association for the 
 Visual Arts (NAVA) and Dept of Art History and Theory, The University of 
 Sydney 
1995 (December-February 1996) Research Assistant see below   
1994  (July-December) Research Assistant (full time) for Prof. Virginia Spate, on the 
 work of John Power pending a catalogue raisonné and retrospective 
 exhibition at the Museum of Contemporary Art, Sydney; Dept of Art History 
 and Theory, The University of Sydney 
 


